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LISTENING TEST 一 NEXT WEEK Q 11am 


Rubrics for the test 


”There will be four excerpts from the set works for weeks 1-6 

”Each excerpt will be played twice in total. 

The order of playing will be 1, 2, 3, 4, 1, 2, 3, 4, with short pauses between each 
- Typical questions 
- ldentify the work (full title) 
- Give the full name of the composer 


- |dentify the section from which it is this taken (e.g. what movement or what 
character is Singing) 


- Some question related to the excerpt (e.g. identifying modulations, Instruments) 
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OVERTIURE LEONORE 川 OP. 72a (ALLEGRGO) 
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OVERIURE LEONORE 川 , OP 7Z2a (ALLEQGRO) 
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OVERIURE LEONORE 川 , OP 7Z2a (ALLEGRO) 
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Entry in Beethovens album by Count Ferdinand von Waldstein (1792) 
”JJDeat Beethoven: 
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to foftm a union with anothet. With the help 
of assiduous jabout you Shajl feceive 
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Report in Aj/oemene /musikajsche <etung 川 (1800) 


As fot the attists hete - : al the well-to-do and wealthy houses that once had theif own 
ofchesttas have dismissed them. A Playet in a theatte oftchestta can expect to make 
ftom 200 to 300 gulden [appPtox. $12-18,000 today|. Without Steady employment, only 
a biano playet may pethaps eatn a decent livelihood - and even So, he must posseSS 
enoupgh self-denlal to sefve willingly the houses that suppott him, fufthefmote to give 
lessons motning, noon, and night. The violinists ate in the wotst Position of all; they 
afte expected to Play fot nothing, since 10 dilettanti can fteadily be found who wa do 
SO With gteat bleasute, ably ot othefwise. Paid ptivate concetts ate tate; and 在 one 1S 
Set up, the musician, fot a vatiety of tfeasons, ptofits little. Music lessons ate hot neatly 
as btofitable as they once wete, Since dilettanti can always be had fot ttifling fees; the 
satme Imay be Said fot quattet Petfotmances, once Such a lucfative activity fot 
musicians. In the society of well-to-do boutgeois of atistoctatic homes, the musician 
today is less fespected than evet befote, and indeed often humiliated […] 


Source: Weiss/Taruskin 1984: 325 
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Popularised by Willhelm Lenz, Beeiphovem el ses 1irol/S Styies (1852) 
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Implications of life-cycle (biological, organic) metaphor 
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64 7 0 5 环 
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acknowledge the Weakness of a _ Faculty 1once had to the highest degree of 0 such Perfection as only few of 
my Calling surely have or have had - o 1 cannot do it 


[.……] what Mortification if someone stood beside me and heard a flute from afan and / heara nothping; or someone heara a 
Shephera Singoing, and | heard nothing. Such Happenings brought me close to Despair; 1 was not far ffom ending my 
own life -only Art, only art held me back. Ah, it seemed impossible to me that | should leave the world before | had 
produced all that | felt 1 might, and so 1 spared this wretched life [.…] 


O Men, when you read this some day, think then that you have wronged me, and let any unhappy man console himself 
by finding another one like himself, one who, despite Nature s impediments, yet did what was in his Power to do to be 
admitted to the Ranks of worthy Artists and Men. And so itis done -1hasten with joy towards my Death - should it come 
before | have had an Opportunity to disclose all my Artistic Capacities, then it shall stil have come too soon, despite my 
Hard Destiny […] 


Letter from Beethoven to his brothers, 6 October 1802 (Source: Weiss/Taruskin 1984: 326-328) 11 
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Exposition: 1-148 
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vv vv vv vv vv vv vv 


3:P1(fanfare-like figure) 

25:[TR?] Important hemiola figure introduced (much use of 
Sforzati) 

45: MC on V/V 

45: S1 Antiphonal deployment of descending figure 

57: S2 Contrary motion figure 

65: S3 Dactylic semiquaver figure 

83: S4 Anapaestic crotchet figure 

109: S5 [?C1] Descending fanfare idea 

132: [C2?] Ascending arp figure with syncopated chromatic 
continuation (ease of modulatiom) 


148-398 


> 


> 
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vv vv vv vv vv vv 


148: P1 link from Bb to C 

166: S1inC maj (on dom ped) 

178: P1in c min, c# min 

187: So3indmin, g min,then uses kernel motif of S3 in 
modulating Sequence 

220: S1 in Ab, modulates towards 

236: S1 idea& S3 idea used in fugato (f min modulating) 

248:TR syncopated idea ("  a min towards e min) 

284: New theme in e min 

300: P1in Cc maj, c min, modulating through to Eb, eb min 

322: NTin eb min, dev through Gb, onto V 
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EROICASYMPHONY: FIRST MOVEMENT FORM 


338: Hemiola influenced bass with P1 on V, modulating， 
culminating on Cflat 

366: Slips back onto V by chromatic shifts, long standing 
on dom. P1 motto in horn anticipates recap 


0 398-551 


> 
> 
> 
> 
> 
> 
> 


398: P1, c# this time interpreted as db, and slips onto 
[V/]F， then Db, then Bb 

430: P1 tutti restatement (cf bar 37) 

448: S1 [on WEb] 

460: S2 

468: S3 

486: S4 

512:S57/1C1 

535: C2 


下 551-691 


551: P1 based link (Sequence through Eb, Db, C) 

567: P1 now in four-bar tonic and dominant units, with 
counterpoint derived from S3/S4 

581:Arrives inf min, NT then in eb min, works towards V 

603:V (cf bar 338), tension deflected towards vi, and 
brought to a satisfying close (PAC in Eb) 

631: P1in Eb (four bar phrases alternating | and V) with 
S3 motif in counterpoint; Rossini crescendo; 
closing cadential pattern (another PAC in Eb) 

673: S2 figure, leading to TR syncopations and final 
cadence 


20 


5 THE UNIVERSIIY OF 


NEW THEME IN EROICA1, DEVELOPMENT 


bars 284-29 2 一 


25 


| 全 


串 
圳 2 由 


1 


小 -oo 


AH 
下 出 
加 
| 本 

| 中 电 

图 败 几 于 
: 


1 中 机 
上品 加 本 
二 由 | 
让 山本 忆 
天 


| 一 


| 
友 
女 
届 
砚 
避 
各 
吧 
志 
g 
je 
-< 
山 
外 
已 
避 
(WO 
和 
三 


工 


广 - 
之 
LU 
一 
LU 
一 
〇 
一 
吕 
之 
GN 
cD 
〇 
之 
> 
之 
〇 
国医 
OO_ 
一 
王 
CD 
名 

沁 


员 
站 1 
国人 | 
四 有 册 出 
吕 NE 人 
让 二 一 一 一 一 
驳 口 胃 
名 2 问 
钙 吕 一 | 只 局 
-号 
呈 二 3 
了 
一， 口 
E 下 
ED 呈 虹 已 避 三 三 号 书 
Q 号 巴 有 3 2 = .2 SS 
SR 5 ee 的 2 > e 
e a 已 


56 


1 


加 
相 机 和 人 仙 


| 


和 | 


4 
[由 


22 


| 国 国 | 


3, 4TrH MOVEMENT [1/4] 


Finale Allegro molto dd: 


III 


名 
所 
驳 
包 
钙 
闻 
本 
| 
E 


〇 
之 
> 
之 
O 〇 
国医 
O_ 
一 
二 
CD 
名 
世 
必 
* 胃 


II 


2 了 ladti 
2 0boi 
2 Clarinetti in 
有 了 agotti 
3 Corni in 世 s 


| 国 国 本 本 | 本 | 加 | 国 | 
二 上 
| 加 | 本 | 国 | 


司 大 于 本 


2 Trombe in 卫 s 脂 


23 


Bassi 


GE 


Timp. 


Wioliinc I 
Yioliac 工 


Fimpani in Es-B 四 
Wioloncello 


上 
由 二 各 


是 
由 


由 
| 


上 | 


网 


和 人 


由 
和 


24 


SYMPHONY NO. 3, 4 MOVEMENT [2/4] 


盖 ] 
吕 


5 

看 | 

稚 | 

上 
汪 


| 


R 局 


is 可 庆 滞 记 


山 


让 人 汪 NSd| 
员 


有 四 1 抽 


必 
比 必 旺 册 且 : 
T 由 [| 让 
由 | 册 
浊 抽 四 | 
MN 


得 | 色 


医 罩 王 | 本 | 
| 员 | 吊 册 国 
四 正四 本 下 


||| | 
医 证 国力 | 
册 加 册 有 入 | 册 


册 吊 HH 吓 


| 


| 


中 天 te 册 生 山 二 ， 
风 
曾 十 双 通 并 
sl 
dt 
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山 出 
山 f 
由 HH 


国民 


是 
| 


则 
机 上 《四 
以 


〇 
之 
> 
之 
O 〇 
国医 
OO_ 
一 
王 
CD 
名 
沁 


名 
所 
驳 
包 
钙 
闻 
本 
| 


时 册 | 册 
硬 二 ii- 
二 由 轩 有 8 二 
2 乒 二 | 人 | 
昌 只 和 人 


忆 
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用 | 时 


则 网 
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THE UNIVERSIIY OF 


SYMPHONY NO. 3, 95 MOVEMENT 


III 


Scherzo. Allegro vivace 起 -as 


2 Fl1auti 


2 0boi 


&Clarinetti in B 


2 Fagott 


re staccato 
Bassi 
Violino I 


Violino II 


| 
是 

| 

HH 


Viola 


Violoncello | 全 于 三 三 了 三 三 了 三 二 王 -三 三 三 三 三 


Uontrabasso | 已 由 下 


2 
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LECTIURE RECAP 


AN 


Beethoven -totemic flgure In the history of Western Art Music. The 
Beethoven myth ls the foundation of our perceptions of musical practice 
to this day 


AM 


Beethoven s output and life inextricably linked. Common practice to divide 
them Into dlfferent segments, usually three, with dlviding polnts at 1802 
and 1812 


Middle perlod Beethoven -jarger scope than prevlious works，herolc 
tone and style, universality monumentality 


AMA 


”Technical features of Beethoven s milddle period works: 


- mastery of formal control over huge spans (often controlled by struggle-to- 
Victory trajectory 


-_ more distant modulations (inc. central modulations to areas other than the 
predictable dominant/relative majon) 


- pervasive motivic interconnections 


